Permanent Painting

has been allowed to dry thoroughly, it will remain
permanent, but if madder or alizarin lake is mixed
with any mineral or metallic color such as ochre, lead,
sienna, etc., a chemical decomposition takes place, with
the result that the lake is bleached. It is reasonable
to suppose that Rembrandt did not glaze his flesh
paints in the way that Franz Hals and Jan Steen did,
as the flesh tints of the Rembrandt's of to-day are
more or less bleached. The "Anatomy Lesson" in the
Hague, shows upon close examination that the flesh
tones of the demonstrator and the spectators have
suffered from exposure to light, very likely due to
the fact that the lake used in glazing was mixed with
the under-coat. It is, therefore, reasonable to assume
that alizarin or madder lakes should be used as glaz-
ing colors over a properly dried surface. Alizarin
or madder lakes, however, will not decompose when
mixed with various blacks such as black lead, ivory
black, lamp black and carbon black.
Madder lake may be mixed with any oxide of iron
color which has been burnt, but may not be mixed with
any raw iron color. For instance, madder or alizarin
may be mixed with Indian red, forming a color known
as Tuscan red, which is perfectly permanent. It may
also be mixed with burnt sienna, burnt ochre, burnt
umber, etc., but is fugitive when mixed with raw ochre,
raw sienna or raw umber. The chemical colors like
flake white (white lead), zinc oxide, chrome yellow,
Naples yellow and chrome green all bleach it, but
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